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2   TTW introduce the term vaudeville and add Internet 
clips before continuing the narrative:
 
Vaudeville & minstrel shows
 
In 1920 Mamie Smith became the first African American to 
make a blues recording, “Crazy Blues.” It became a big hit, 
and soon all record companies began recording other women 
who performed in her style. Smith performed mostly at fancy 
theaters in big cities that featured Vaudeville shows. These in-
cluded musicians, comedians, dancers, magicians and other 
entertainers, and were a way for many African Americans to 
enter show business.

The most famous of these 
was Bessie Smith  who was 
nicknamed the “Empress 
of the Blues.” She wore 
glamorous dresses, earned 
lots of money from her 
performances, and perhaps 
most importantly became 
an important role model 
for independently-minded 
women. Smith was origi-
nally from Chattanooga, 
Tennessee, and in 1937 
died after being in injured 
in car accident in Clarksdale.  The building that housed the 
hospital for African Americans where Smith died later became 
the Riverside Hotel, where many blues musicians lived. 
  
Like many early blues performers, Bessie Smith started off 
her professional career working in carnivals and traveling tent 
shows. These shows would travel across the country by train or 
truck, and would often set up in vacant lots in cities or some-
times even in rural areas between cities. When they arrived in 
new places they would often have a parade to advertise that 
they were in town, and some groups even had their own base-
ball teams that would play local teams.

3   TTW explain the term minstrel and assist students in 
locating Port Gibson on the Mississippi map before continu-
ing the narrative:
 
One of the most famous of these was the Rabbit Foot Min-
strels, who were based for many years out of Port Gibson, 
Mississippi. Groups like the Rabbit Foot Minstrels played an 
important role in the spread of the blues, particularly as they 
introduced music to new areas. It’s also likely that the musi-

cians in the travelling groups learned new songs from lo-
cal musicians in the places where they performed. Like the 
vaudeville stage shows they included many different sorts of 
entertainment. Famous members of the Rabbit Foot Minstrels 
Blues included Ma Rainey, Rufus Thomas and Gatemouth 
Moore; both Thomas and Moore are honored with their own 
Blues Trail markers.
 
M   Media Resource - Mississippi Blues Trail film 
“Rabbit Foot Minstrels”

Projects

A.  Investigate vaudeville shows that results in the creation of 
4-5 original acts created by students during a group project 
and culminates in a performance.  Develop posters/fliers to ad-
vertise the show, print/sell tickets, design lighting, and rehearse 
for confidence/accuracy.
 
B.  Research the Rabbit Foot Minstrels that results in the cre-
ation of a show developed by students during a group project 
and culminates in a performance.  Develop posters/fliers to ad-
vertise the show, print/sell tickets, design lighting, and rehearse 
for confidence/accuracy (or Rabbit Foot Minstrels that results 
in a timeline or narrative.)
 
C.  Following the investigation of either the vaudeville or min-
strel performance circuit write a short story based on the life of 
a performer.
 
D.  Delve into the life of W.C. Handy and write a timeline 
or narrative extoling the efforts to encourage African Ameri-
can performances in the media. Write a series of letters from 
Handy to musicians, artists, radio station owners/operators 
touting rising stars. Use research material to name specific 
artists and songs.
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Bessie Smith, “Empress of the Blues”

Rabbit Foot Minstrels
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Vocabulary

Folk music: traditional music and songs created in a par-
ticular region by non-professional musicians 

Commercial music: music created or performed with the 
intention of making profit

Sheet music: printed music, as opposed to performed or re-
corded music

Traveling tent shows: a group of performers who traveled 
from town to town, setting up and performing in tents for 
the public

Vaudeville: variety shows popular in the late 1800s and ear-
ly 1900s that featured musicians, comedians, dancers, and 
other entertainers; many African American performers en-
tered show business through vaudeville

W.C. Handy: a bandleader and songwriter from northwest 
Alabama who is referred to as the “father of the blues” be-
cause of his important role in popularizing the blues

Mamie Smith: vocalist on the vaudeville circuit who in 1920 
was the first African American to make a blues recording, 
“Crazy Blues”

Bessie Smith: the most famous Vaudeville blues performer 
and recording artist during the 1920s and ‘30s, known for 
her elegant costumes

Minstrel Show: a variety show that featured comics, singers, 
dancers, etc. Minstrelsy, in which performers often wore 
blackface makeup, was the most popular form of entertain-
ment for most of the 1800s.

Port Gibson, Mississippi: home of the Rabbit Foot Minstrels

Rabbit Foot Minstrels: a traveling variety show that includ-
ed blues performers; Recognized for making blues popular

Materials
 
        • Historic narrative
        • Access to Internet for video clips, or recordable CD to 
           prepare clips for classroom use
        • Elements of Music posted for reference
        • “The Homework Blues” printed composition

        • “The Homework Blues” CD 
        • “Fire! Fire!” By Barbara Andress

Assessment

TTW utilize the following rubrics for evaluating student 
compositions:
 
Work song improvisation
0-5 Points awarded for each item
27-30 = A; 26-24 = B; 21-23 = C; 18-20 = D; 0-17 = F

        _____ Struggle/difficulty evidenced by lyrics created
         _____ Word-inflection preserved or rhythm improvised
        _____ Movement/creative dance/tableau creativity
        _____ Over-all creativity/originality
        _____ Group effort in creation process
        _____ Ability of the group to perform the composition
 
Field holler lyrics
0-5 Points awarded for each item
27-30 = A; 26-24 = B; 21-23 = C; 18-20 = D; 0-17 = F

        _____ Struggle/difficulty evidenced by lyrics created
        _____ At least three lines of text evident for each verse
        _____ At least three verses/or three ideas expressed
        _____ Indications of direction of possible vocal 
                     inflection for each line of verses (ascend, 
                    descend, stay-the-same)
        _____ Movement/creative dance/tableau creativity
        _____ Over-all creativity/originality

Technology
      
        • Smartboard, podium, or other Internet/video 
           viewing device
        • Video-camera for possible recording of group 
           performances for evaluation/critique



4

6media - lesson 1

+Remedial Work/Enrichment/
Accommodations
 
The lesson can be shortened by presenting Procedures 1-7 
during an initial learning period and Procedures 8-12 at a 
successive time. 
 
Students can be encouraged to explore the Mississippi Blues 
Trail website to view videos and locate other links to blues 
information.
 
Students can find books in the library that further illustrate 
Mississippi blues or use a search-engine to explore perfor-
mances by noted blues artists.
 
Successive lessons in the curriculum project will achieve 
these two options.
 
For those students with visual impairments—music exam-
ples can be enlarged.

For those students with aural impairments—visual clips are 
important and a visual demonstration of steady-beat with 
movement is imperative.
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Recording the Blues

       National Standards for Music Education (K-4)
	 4 a  •  6 a b c d  •  8 b  •  9 a c d 

       National Standards for Visual Arts
	 1 c d  •  2 a c  •  3 a 

       Mississippi Framework (Music)
	 4 a  •  6 a  •  7 a  •  8 c  •  9 b
 
       Mississippi Framework (Social Studies)
	 2  •  3 a  •  4 b c  •  6 b c
 
       Common Core Standards

        Writing Standards (G4)
	 1 b  •  2 b d  •  3 a b c d e 

       Speaking and Listening Standards (G4)
	 2  •  4  •  5

       Language Standards (G4)
	 1 a b c d e f g  •  2 a b c d  •  3 a b c  •  4 a b c  •  6

Objectives

1  TSW define the following terms both verbally and in 
writing: recording artists, juke joints, jukebox. 

2  TSW explain both verbally and in writing the signifi-
cance of the following concerning recording of the blues: 
Parchman Farm, Alan Lomax, Jimmie Rodgers, Paramount 
Records, Edwards Hotel, Hattiesburg (the latter two sites 
of recordings supervised by H.C. Speir), Trumpet Records, 
Scott Radio Service, Ace Records, Malaco Records, and Dor-
othy Moore.
 
3  TSW will locate the following both on a physical map 
and on a paper map:  New York City, Chicago, Memphis, 
Grafton (Wisconsin), Bristol (Virginia).

Procedures

1  TTW ask the students to locate the following cities on 
a large physical map of the United States: New York City, 
Memphis, Chicago, Grafton (WI), and Bristol (VA), assist-
ing students requiring help. TTW display art prints/photos 

of juke joints and juke boxes and ask students to describe the 
images before continuing with the narrative:
 
First Recordings of Mississippi Artists
 
When artists such as Bessie Smith and Mamie Smith were 
first recorded, they were already professional musicians that 
played on a regular circuit of theaters across the South, the 
Northeast, and the Midwest.  It was a very different situation 
for Mississippi musicians who lived in the country.  They of-
ten played at parties or other gathering for tips, drinks and 
food. Sometimes they performed at informal “juke joints” 
that were located on plantations, but generally did not play 
in modern style clubs with seating and a stage.
 
In the late 1920s and early 1930s recording companies that 
were based mostly in New York and Chicago decided that 
they wanted to find new talent in the South, and in order to 
do so they hired local agents and set up temporary studios 
in various Southern cities. In Mississippi a man named H.C. 
Speir, who ran a furniture store on North Farish Street in 
Jackson, discovered many blues artists. 
 
Sometimes these artists 
were sent by train or driven 
to cities including Mem-
phis, New York City, Chi-
cago, and Grafton, Wiscon-
sin, to record. H.C. Speir 
also arranged recording 
sessions in Mississippi at 
the King Edward Hotel in 
downtown Jackson and at 
a hotel in downtown Hat-
tiesburg. Other artists were 
discovered after they left 
the state; Jimmie Rodgers from Meridian, for instance, was 
first recorded in Bristol, Virginia. He later became one of the 
most popular recording artists in the country, selling mil-
lions of records before his early death.
 
M   Media Resource - Mississippi Blues Trail film:
 “Scouting the Delta: Charley Patton and H.C. Speir” 

2   TTW show examples of record labels, both 78s and 45s, 
explaining the difference both in time frame and reason for 
size; then continue with the narrative:

Standards

Edwards Hotel Blues Trail marker
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Field Recordings

Most recordings in the 
United States have been 
produced by companies 
with the intent of making 
money by selling records 
to the public.  Another im-
portant way that blues was 
documented was through 
“field recordings” made 
by folklorists—people 
trained in traditional mu-
sic—who were interested 
in preserving a wide range 
of sounds.  In the 1930s and 1940s, for instance, John A. 
Lomax and his son Alan Lomax visited Mississippi’s 
Parchman Penitentiary, where they were able to document 
the songs prisoners sang while working. 

In 1941 and 1942 Alan Lomax, together with John Work III 
of Fisk University, made recordings of local musicians in 
Clarksdale, including the first by Muddy Waters and Hon-
eyboy Edwards, on behalf of the Library of Congress. Dur-
ing a return visit in 1959 Alan Lomax recorded Mississippi 
Fred McDowell and the unique fife and drum tradition in 
the Como area. In the ‘60s and ‘70s many more artists were 
recorded by folklorists including George Mitchell, Dr. Da-
vid Evans, and Dr. William Ferris, who helped establish the 
Blues Archive at the University of Mississippi. 

Record Labels in Mississippi
 
As we noted above, the first Mississippi artists to record did 
so for labels that were based out of large northern cities. 
Their efforts to try to find artists in the South were short-
lived, though—eventually many artists realized that it 
would be best for their careers to move north to cities such 
as Chicago.
 
After World War II, however, new labels started in Jackson, 
and in Memphis producer Sam Phillips made recordings 
for Chess, Modern, and his own Sun label by artists in-
cluding Elvis Presley, Rufus Thomas, Howlin’ Wolf, and 
Ike Turner. In 1951 Turner’s Clarksdale-based Kings of 
Rhythm recorded the song “Rocket 88” under the name of 
vocalist Jackie Brenston; it is now regarded widely as one of 
the first rock ’n’ roll records.  Turner also worked as a talent 
scout and was responsible for recording other Mississippi 
artists.

3 TTW ask students to brainstorm gender-specific profes-
sions/jobs at the turn of the century in 1900 through the 
1950s and will guide students in listing as many as possible 
before continuing with the narrative:

In 1951 Mrs. Lillian McMurry, together with her husband 
Willard, started Trumpet Records out of the furniture store she 
operated on North Farish Street in Jackson. It used to be com-
mon for furniture stores to sell records, as record players were 
one of the main products they sold. Very few women were in-
volved in the recording industry, but McMurry studied the 
market very carefully and made some historic recordings. 
Among these were the first recordings by bluesman Sonny 
Boy Williamson No. 2 and Elmore James.

McMurry eventually created her own recording studio, but 
initially had artists recorded at places including radio stations 
and at Scott Radio Service. Her label ran for about five years, 
and she shut it down because it wasn’t making enough money. 

M   Media Resource - Blues Trail film: “Trumpet Records”   

4  TTW ask students to explain jukeboxes and juke joints, 
refine definitions, and continue with the narrative:
 
Another important Jackson-based label in the 1950s was Ace 
Records, whose owner Johnny Vincent started in the music 
business working with jukeboxes, which supplied the music in 
many cafes and clubs. Vincent’s first success in the music busi-
ness was in New Orleans, where he produced the hit recording 
“The Things I Used to Do” by Greenwood native Guitar Slim 
for Specialty Records. In the mid-‘50s started Ace Records in 
Jackson, and in addition to working with many New Orleans-
based artists he recorded singles by Mississippians Sam Myers 
and Arthur “Big Boy” Crudup. In the 1970s Vincent recorded 
many local blues artists who performed at the Queen of Hearts 
and continued recording artists including Willie Clayton un-
til the late 1990s.

Parchman Farm Blues Trail marker

Bluesman Jerry McCain, who recorded for Trumpet in the early ‘50s
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5  TTW ask students to name state universities in Mis-
sissippi, and after listing such indicate which is the oldest.  
TTW assist the students in locating Oxford, Mississippi, 
and continue with the narrative:
 

The biggest blues label in Mis-
sissippi was Malaco, which 

was founded in the 1960s 
by University of Missis-
sippi fraternity brothers 
Tommy Couch and Ger-
ald “Wolf” Stephenson. 

Johnny Vincent was a ma-
jor influence on Couch and 

Stephenson, and helped them 
establish the label. In the early 
‘70s they had their first suc-
cesses with producing records 

by New Orleans artists, and in 1976 had their first big hit by 
a Mississippi artist with “Misty Blue” by Dorothy Moore. She 
grew up in the Farish Street neighborhood, and first came to 
wider attention when she began winning talent contests as a 
teenager at the Alamo Theatre on Farish Street. 
 
Malaco later signed many of the biggest artists in the blues 
and soul muisc, including Mississippians Little Milton 
Campbell, Denise LaSalle, and Tyrone Davis. Longtime 
Jackson resident Bobby Rush also recorded for the label, 
and many hit songs were provided by the songwriting team 
of Sam Mosely and Bob Johnson from New Albany. All of 
these artists are acknowledged with their own Mississippi 
Blues Trail markers.
 
For many years recording music was an expensive process 
that required very specialized and expensive equipment. 
Today, though, many artists record their own songs and 
issue them on their own labels. And whereas labels used 
to depend mostly on retail stores, artists can now sell their 
own recordings on the Internet in either “hard” copies or in 
digital form. Making and selling your own recordings isn’t 
always an easy process, though, as established record labels 
were well connected with the stores, radio stations, and 
manufacturing companies necessary to market recordings.

Projects

A.  Investigate women in business before, during, and after 
WWII that results in a timeline, narrative, or short story 
based on the life of a female entrepreneur.

 B.  Create a recording company and design a label for both 
a 78 and a 45.
 
C.  Research the Alamo Theatre in Jackson to discover the 
location, a picture of the building, floor plan, and program-
ming format that results in a narrative or a short story cen-
tering around the life of a fictional performer.

D.  Locate pictures of the Alamo Theatre or visit the site. 
Sketch/draw pictures of the façade, foyer, auditorium (in-
cluding seats and stage). Students may also create a replica 
of the theatre using clay or other media.
 
E.   Recreate the Alamo Theatre in the classroom by creating 
aisles, stage, exit rows, etc. Plan a performance using this 
venue by researching entertainment on this famous stage 
during its heyday. Create acts/scenes that might be viewed 
in the theatre today.

Vocabulary

Recording artists: musicians who make sound recorings, as 
opposed to simply playing live

Juke joints: very informal clubs where blues musicians often 
performed

Jukebox: a coin or dollar-operated machine with a wide se-
lection of music, often found in nightclubs and cafes

H.C. Speir: ran a furniture store on North Farish Street in 
Jackson, discovered many blues artists

Jimmie Rodgers: popular recording artist from Meridian 
known as the “singing brakeman” and well-known for his 
“blue yodels”

Sam Phillips: owned the Memphis-based studio Memphis 
Recording Studio, and operated Sun Records, where Elvis 
Presley made his first recordings

Howlin’ Wolf: blues musician from West Point

Ike Turner: blues musician, bandleader and talent scout 
from Clarksdale

Lillian McMurry: started Trumpet Records in 1951 out of a 
furniture store that she operated together with her husband 
Willard

Dorothy Moore’s hit song “Misty 
Blue” on the Malaco label



4

6media - lesson 2

Trumpet Records: record company operated by Lillian Mc-
Murry on North Farish Street in Jackson

Ace Records: record company operated by Johnny Vincent in 
Jackson beginning in the 1950s

Queen of Hearts: popular blues club in Jackson that was 
founded in the early 1970s

Malaco: record company based in Jackson that recorded 
many blues and gospel artists beginning in the early 1970s

Dorothy Moore: Jackson native who gained fame for her
1976 hit “Misty Blue,” issued on Malaco Records

Alamo Theatre: movie theatre on North Farish Street that 
hosted talent shows in which Dorothy Moore and other 
musicians competed

Materials
 
        • Historic narrative
        • Access to Internet for video clips, or recordable CD to 
           prepare clips for classroom use

Assessment

A.  Define the following terms in your own words:
        • Recording artists
        • Juke joints
        • Jukeboxes

B.  Explain the significance of the following using your own 
words:
        • Jimmie Rodgers
        • Howlin’ Wolf
        • Ike Turner
        • Lillian McMurry
        • Record label
        • Trumpet Records
        • Ace Records
        • Queen of Hearts Club
        • Malaco
        • Dorothy Moore
        • Alamo Theatre

Technology
      
        • Smartboard, podium, or other Internet/video 
           viewing device
        • CD player

+Remedial Work/Enrichment/
Accommodations

The lesson may be shortened by presentation of smaller 
segments of the five teaching procedures during each in-
structional period.
 
Students may be encouraged to explore the Mississippi Blues 
Trail website to view other videos and locate other links to 
blues information.
 
Students may be encouraged to find books or Internet sources 
that further illustrate Media and the Blues as well as songs 
performed on the radio or other performance venues.
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       National Standards for Music Education (K-4)
	 4 a  •  6 a b c d  •  8 b  •  9 a c d 

       Mississippi Framework (Music)
	 4 a  •  6 a  •  7 a  •  8 c  •  9 b
 
       Mississippi Framework (Social Studies)
	 2  •  3 a  •  4 b c  •  6 b c
 
       Common Core Standards

        Writing Standards (G4)
	 1 b  •  2 b d  •  3 a b c d e 

       Speaking and Listening Standards (G4)
	 2  •  4  •  5

       Language Standards (G4)
	 1 a b c d e f g  •  2 a b c d  •  3 a b c  •  4 a b c  •  6

Objectives

1  TSW define the following terms both verbally and in 
writing: importance of early radio (particularly before tele-
vision), national radio networks, disc jockey/deejay/DJ.

2  TSW explain the following: radio call letters starting with 
W and K, impact of radio after WWII; information about 
radio on the following Blues Trail markers: Mississippi to 
Helena (King Biscuit Time, KFFA); Turner’s Drug Store 
(Tally Ho Tonic); American Blues Network (satellite radio 
distribution); WGRM (B.B. King’s gospel group); WROX 
(deejay Early Wright); Blues Deejays; American Blues Net-
work; Charles Evers; also discuss B.B. King, whose show 
on Memphis’ WDIA was sponsored by the tonic medicine 
Pep-Ti-Kon. 

Procedures

1  TTW begin with an Internet clip of a national radio 
show and continue with the narrative:
 
Radio and the mass media
 
Radio took off as a popular media form in the 1920s, but for 
many years blues was rarely played on radio stations. Until the 
1940s much of the music programming over the airwaves was 

provided by the national radio networks of CBS and NBC, 
which used studio musicians that played mostly pop and clas-
sical music. Most programming was aimed at white audiences, 
including live performances by African American jazz groups, 
and there were very few African American radio personalities.

This changed dramatically after World War II, when the Fed-
eral Communications Commission (FCC), which regulates 
radio, allowed for the creation of new stations. Many of these 
began featuring music including blues, gospel and country 
music, with disc jockeys (also known as “deejays” or “DJs”) 
creating their own playlists.

2 TTW assist students in locating Helena, Arkansas, on the 
map, explain the reason for different beginning call letters 
for radio stations (W for east of the Mississippi River and 
K for west of the Mississippi River), and continue with the 
narrative:
 
The first major blues 
show in the Mississippi 
region was King Biscuit 
Time, which first ap-
peared in 1941 on KFFA 
in Helena, Arkansas. 
The show featured live 
music and was initially 
led by blues harmonica 
great Sonny Boy Wil-
liamson No. 2 together 
with guitarist Robert Lockwood, Jr., who was the stepson 
and student of Robert Johnson.
 
The show aired around noon every weekday for just fifteen 
minutes, and many agricultural workers on both sides of the 
Mississippi listened to it while eating lunch. The main ad-
vertiser was the Interstate Flour Company, which sold Sonny 
Boy brand flour. Musicians who played on the show were 
able to advertise their live performances over the radio, and 
Sonny Boy was able to become a “star” long before he made 
his first records.

3 TTW assist students in locating Belzoni, Mississippi, on 
the map, explain about “patent medicines,” and continue with 
the narrative:

Williamson, together with bluesman Elmore James, also later 
hosted a live radio program out of the Easy Pay store in 
Belzoni. The show was sponsored by fellow Belzoni busi-
ness Turner’s Drug Store, which used the show to advertise 

Standards

Mississippi to Helena Blues Trail Marker
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Tally-Ho, a tonic medicine that was said to cure every-
thing—it likely didn’t. Although the show was performed live 
in Belzoni, it was actually broadcast over the air by stations 
in Yazoo City and Greenville, which were connected by tele-
phone lines.
 
4   TTW assist students in locating Indianola, Mississippi,
on the map; discuss the B.B. King Museum and Delta Inter-
pretive Center and continue with the narrative:
 
Note for Teachers: The B.B. King Museum and Delta In-
terpretive Center in Indianola, Miss. has exhibits on tonic 
medicines and WDIA radio station.
 
B.B. King also started his professional career by performing 
live on the radio. In the mid-1940s King—then known as 
Riley B. King—was a member of the Famous St. John’s Gospel 
Singers, who played on Sunday afternoons over WGRM in 
Greenwood. Several years later King decided to concentrate 
on blues, and moved to Memphis. There he auditioned as a 
disc jockey for radio station WDIA, which was in the process 
of becoming the first radio station in the nation to feature 
all African-American content and all African-American on-
air talent. Another Mississippian who served as a deejay for 
many years on WDIA was Rufus Thomas, who had many hit 
records on Memphis’ Stax label.
 
King’s show was also sponsored by a tonic medicine, Pep-Ti-
Kon, and he initially got his job because he was able to make 
up a jingle for it on the spot – “Pep-Ti-Kon, sure is good/
You can get it anywhere in your neighborhood.” As a disc 
jockey King was able to choose among many songs to play 
over the air. He later said that this helped introduce him to a 
very wide variety of artists from outside of Mississippi who 
would influence his unique approach to the blues.  
 
King was initially known as a the “Beale Street Blues Boy”—
his nickname was later shortened to “Blues Boy” and finally 
just “B.B.” Like Sonny Boy Williamson No. 2, King’s pres-
ence on the radio really helped to spread his name. Even-
tually, though, he had to start touring across the country to 
promote his records, and no longer had time to deejay on a 
daily basis.

5   TTW explain gospel show, disc jockey/deejay/DJ and 
continue with the narrative:
 
One of the first disk jockeys in Mississippi was Early Wright 
in Clarksdale, who hosted blue and gospel programs over 
WROX for nearly fifty years. Like B.B. King, Wright first ap-

peared over the radio as a member of gospel group, the Four 
Star Quartet. In 1946 the station manager of WROX, who 
was impressed with Wright’s charismatic personality, offered 
him a job as a disc jockey.
 
Wright was known as “the Soul Man” when he was playing 
blues music, and “Brother Early Wright” when he was hosting 
gospel shows. He was also beloved by fans for the creative ad-
vertisements for products and stores that he composed, often 
on the spot. Another deejay at WROX was blues bandleader 
Ike Turner, who hosted a show called “Jive to Five.”
 
Disc jockeys were often chosen because of their gift for 
speaking and making things up on the spot. Many, like B.B. 
and Early Wright had colorful on-air names. Important early 
African American deejays from Mississippi also included 
Bruce “Jet Pilot of Jive” Payne, Wade “Poppa Rock” Graves, 
William “Dr. Daddy O” Harvey, James “Oaky Doaky” Smith, 
and Jobie Martin, “the loud mouth of the South.”
 
While deejays were often fun characters, they also played an 
important role in the community. Perhaps most importantly, 
the first African American deejays were public figures in the 
media at a time when few African Americans held promi-
nent positions and Jim Crow segregation laws were in effect. 

M   Media Resource - “Why B.B. King Sings the Blues”
 
6 TTW assist students in locating Philadelphia, Mississippi, 
on the map and continue with the narrative:
 
One pioneering disc jockey was Charles Evers, who first be-
gan hosting a show on a station in Philadelphia, Mississippi, 
in the early ‘50s. He later moved on to Chicago, partially, he 
said, because of pressure resulting from his outspoken state-
ments on the air about issues of Civil Rights. He returned to 
Mississippi in the mid-‘60s after the murder of his brother, 
Civil Rights activist Medgar Evers. Many years later Evers 
became the manager of the Jackson radio station WMPR, 
which featured blues, gospel and political talk shows. 

WROX Blues Trail marker
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7  TTW conduct a poll of students to determine how many 
listen to the radio, how many watch TV, and an estimate of 
the personal percentage of usage of each media before con-
tinuing with the narrative:
 
As television took off in the 1950s radio become relatively 
less popular, but it remained an important source for news 
and for introducing new music. Deejays also often worked 
as promoters for live shows, earning extra money and dem-
onstrating another important role they played in helping 
further artists’ careers.
 
Today, we can see how radio-like programming also appears 
on cable television–many cable companies offer dozens of 
channels that specialize in one form of music–and individu-
als are now able to create their own “radio stations” or pod-
casts using MP3 players and an Internet connection. Another 
innovative way that blues reaches audiences today is through 
satellites. The Gulfport-based American Blues Network, for 
instance, sends out its programming by satellite, and it’s then 
downloaded by stations around the world.

Projects

A.  Investigate the origins of radio/television that results in a 
timeline or narrative and culminates in statements about the 
impact of each on the lives of Americans.
 
B.  Write a short story about a radio performer in the 1920s 
emphasizing lifestyle, work hours, show sponsors, radio sta-
tion owners/operators, deejays, and other challenges.
 
C.  Create a radio show program by designing a fictional 
radio station, develop a show time-frame with performers, 
show sponsors, and actual music.

Vocabulary

Radio network: a group of interconnected radio stations

Disc Jockey/Deejay/DJ: the host of a radio show or radio 
station

Gospel show: a radio show featuring gospel music and some-
times other religious messages

King Biscuit Time: a live blues radio show on KFFA in Hel-
ena, Arkansas, sponsored by Interstate Flour Company

KFFA in Helena, Arkansas: Radio station that hosts the 
long-running program “King Biscuit Time”

Sonny Boy Williamson No. 2: blues musician and harmonica 
player who originally hosted “King Biscuit Time”

Interstate Flour Company: the main advertiser for “King 
Biscuit Time”

Sonny Boy Flour: a type of flour sold by the Interstate Flour 
Company; promoted specifically through the “King Biscuit 
Time” show and Sonny Boy Williamson No. 2

Turner’s Drug Store (Belzoni): one of the main sponsors of 
the live blues program hosted by Sonny Boy Williamson 
No. 2 and Elmore James out of the Easy Pay store in Belzoni

Easy Pay Store (Belzoni): venue of a live blues radio program 
hosted by Williamson and James

Tally Ho Tonic: a “cure-all” medicine advertised by Turner’s 
Drug Store during the blues program

B.B. King: Riley B. King: he first appeared on the radio as 
part of a gospel group at WGRM in Greenwood, and later 
was a deejay at WDIA in Memphis

Pep-Ti-Kon: tonic medicine that sponsored B.B. King’s radio 
program on WDIA in Memphis

WDIA: Memphis radio station that was the first in the nation 
to feature all African American programming. Early deejays 
included B.B. King, Rufus Thomas, and Gatemouth Moore.

WGRM in Greenwood, Mississippi: gospel station where B.B. 
King got his start on the radio

Brother Early “Soul-Man” Wright: one of the first African 
American disc jockeys in Mississippi; hosted blues and gos-
pel programs over Clarksdale’s WROX for nearly fifty years

Charles Evers: pioneering disc jockey who got his start 
in Philadelphia, Mississippi, and later in Chicago; widely 
known for his work with WMPR in Jackson

American Blues Network: based in Gulfport, Mississippi; 
beams its programming out by satellite signals, which are 
then downloaded by stations around the world
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6media - lesson 3

Materials
 
        • Historic narrative
        • Access to Internet for video clips, or recordable CD to 
           prepare clips for classroom use

Assessment

A.  Define the following terms in your own words:
Era of radio’s importance
        • Origins of television
        • Radio network
        • National radio companies 
        • Deejay/DJ
        • Gospel show
  
B. Explain the significance of following using your own 
words:
        • The difference in beginning call letters in radio stations
        • Impact of radio after WWII
        • King Biscuit Time
        • KFFA in Helena, Arkansas
        • Sonny Boy Williamson No. 2
        • Interstate Flour Company
        • Sonny Boy Flour
        • Turner’s Drug Store (Belzoni)
        • Easy Pay Store (Belzoni)
        • Tally Ho Tonic
        • B.B. King
        • WGRM in Greenwood, Mississippi
        • Brother Early “Soul-Man” Wright
        • Charles Evers
        • American Blues Network

Technology
      
        • Smartboard, podium, or other Internet/video 
           viewing device
        • CD player

+Remedial Work/Enrichment/
Accommodations
 
The lesson may be shortened by presentation of smaller 
segments of the five teaching procedures during each in-
structional period.
 

Students may be encouraged to explore the Mississippi Blues 
Trail website to view other videos and locate other links to 
blues information
 
Students may be encouraged to find books or Internet sources 
that further illustrate Media and the Blues as well as songs 
performed on the radio or other performance venues.



“Fire! Fire!”
“Fire! Fire!” said Ms. Maguire.
“Where? Where?” said Mr. Care.
“There! There!” said Mrs. Ware
“No, no,” said Mr. Blow.
“Then where, where?” said Mr. Bear.
“Up high,” said Mrs. Sky.
“Down low,” said Mr. Row.
“In the middle,” said Mr. Fiddle.
“Quick, quick, quick!” said Mrs. Stick.
“Not so fast,” said Mr. Last.
“Poooooour on water,” said his daughter.
“Swish....,” said Gish.
“It’s out, out!” said Mr. Stout.
“All’s well,” said Ms. Tell.
“Whew! Whew!” said Mr. Through.

(Boardman E. and Andress, B. The Music Book-2. New York: Holt, Rinehart, and Winston, 1981, p. 98.)

I appendix - material
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Pablo Picasso’s “The Old Guitarist”

I appendix - material
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Free download for “John the Rabbit”
http://www.folkways.si.edu/explore_folkways/sunny_day_download.aspx

I appendix - material
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Lesson 1: Blues Basics
“Homework Blues”

The Bo Diddley Beat
 
Field hollers and work songs 
• Unaccompanied holler 
Vera Hall -  “Another Man Done Gone” 
(Audio, recorded in Livingston, Alabama, 1940, by 
John A. and Ruby T. Lomax. Alan Lomax Collec-
tion, American Folklife Center,  Library of  Congress. 
Used courtesy of the Association for Cultural Equity)

Joe Savage – “Dangerous Blues” 
(Video, recorded in Greenville, Mississippi, 1978, by 
Alan Lomax, John Bishop, and Worth Long.; Alan 
Lomax Collection, American Folklife Center, Library 
of Congress. Used courtesy of the Association for Cul-
tural Equity)
 
• Individual holler/work song  
R. L. Burnside – “Wood chopping holler” 
(Video, recorded in Coldwater, Mississippi, 1978, 
by Alan Lomax, John Bishop, and Worth Long; Alan 
Lomax Collection, American Folklife Center, Library 
of Congress. Used courtesy of the Association for Cul-
tural Equity)
 
• Group work song 
Inmates at Parchman Penitentiary – “Oh Rosie” 
(Audio, recorded at Parchman Penitentiary, Mis-
sissippi, 1947, by Alan Lomax; Alan Lomax Collec-
tion, American Folklife Center,  Library of  Congress. 
Used courtesy of the Association for Cultural Equity)

Lightning Washington and Prisoners – “Good 
God Almighty” 
(Video, with still images of coordinated work with 
axes; recorded at Darrington State Prison, West Vir-
ginia, 1933, by John A. and Alan Lomax; Alan Lomax 
Collection, American Folklife Center, Library of Con-
gress. Used  courtesy  of  the Association for  Cultural 
Equity)

Vocal inflection
“Fire! Fire!”

Lesson 2: Singing and Playing 
the Blues

Melody and Harmony
C major scales
Chromatic scales
Blues scale
“John the Rabbit” 

Examples of Mississippi Blues
Howlin’ Wolf, Hubert Sumlin and Eddie Shaw – 
“Dust My Broom”
(Audio, recorded at the Newport Folk Festival, 1966; 
written by Robert Johnson, the song is also closely 
associated with Elmore James. Alan Lomax Collec-
tion, American Folklife Center,  Library of  Congress. 
Used courtesy of the Association for Cultural Equity)

Muddy Waters – “Take A Walk With Me”
(Audio, recorded on Stovall Plantation near Clarksdale, 
Mississippi, 1942, by Alan Lomax and John Work III; 
Alan Lomax Collection, American Folklife Center, Li-
brary of  Congress. Used  courtesy  of  the Association 
for Cultural Equity)

Improvisation using blues scale notes
Triads and chords
Illustrations of the 12-bar blues 

Basic sounds of the blues in Mississippi Blues Trail 
films.  All located at www.msbluestrail.org/films 
“Little Milton”
“Muddy Waters”
“Son House”
“B.B. King”

1music



IImedia resources

“Robert Johnson”

Lesson 3: Instruments of the Blues
Spirituals and blues ballads 
Deacon Tom Jones, Reverend C.H. Savage and Group 
– “If I Had My Way”
(Audio, recorded at Parchman Penitentiary, Mississippi, 
1947, by Alan Lomax; Alan Lomax Collection, Ameri-
can Folklife Center,  Library of  Congress. Used  cour-
tesy of the Association for Cultural Equity)

22 and Group – “John Henry”
(Audio, recorded at Parchman Penitentiary, 1947; Alan 
Lomax Collection, American Folklife Center, Library 
of Congress. Used courtesy of the Association for Cul-
tural Equity)

Joe Savage and Walter Brown – “John Henry”
(Video, recorded in Greenville, Mississippi, 1978, 
by Alan Lomax, John Bishop, and Worth Long; Alan 
Lomax Collection, American Folklife Center, Library 
of Congress. Used courtesy of the Association for Cul-
tural Equity)

Instruments of the blues   
• Diddley bow/One-string guitar

Napolian Strickland – “Jesus Won’t You Stop 
By Here” 
(Video, recorded in Como, Mississippi, 1978, by Alan 
Lomax, John Bishop, and Worth Long; Alan Lomax 
Collection, American Folklife Center, Library of Con-
gress. Used  courtesy  of  the Association for  Cultural 
Equity)
 
Lonnie Pitchford – playing one-string for children 
(Video, recorded in Lexington, Mississippi, 1978, by 
Alan Lomax, John Bishop, and Worth Long.; Alan 
Lomax Collection, American Folklife Center, Library 
of Congress. Used courtesy of the Association for Cul-
tural Equity)
 

• Acoustic guitar  
David “Honeyboy” Edwards – “Roamin’ and 
Ramblin’ Blues” 
(Video, recorded in Lexington, Mississippi, 1978, by 
Alan Lomax, John Bishop, and Worth Long.; Alan 
Lomax Collection, American Folklife Center, Library 
of Congress. Used courtesy of the Association for Cul-
tural Equity)

Mississippi Blues Trail film “Rediscoveries: John Hurt 
and Bukka White”
 
• Acoustic guitar with slide

Booker “Bukka” White – “Please Don’t Put Your 
Daddy Outdoors” 
(Video, recorded at the Newport Folk Festival, New-
port, Rhode Island, 1966, by Alan Lomax; Alan Lomax 
Collection, American Folklife Center, Library of Con-
gress. Used  courtesy  of  the Association for  Cultural 
Equity)
 
Mississippi Blues Trail film “Son House” 
(House plays both with and without a slide)
 
• Electric guitar

B.B. King – clip from William Ferris’ “Give My 
Poor Heart Ease” (1975)
(Video, shows King playing both acoustic and electric 
guitar; Used courtesy of William R. Ferris Collection, 
Southern Folklife Collection, Wilson Library, Univer-
sity of North Carolina at Chapel Hill)

Howlin’ Wolf – “Meet Me In the Bottom”
(Video, recorded at Newport Folk Festival, 1966, by 
Alan Lomax. Features guitarist Hubert Sumlin, who is 
featured on a Blues Trail marker in Greenwood; Alan 
Lomax Collection, American Folklife Center, Library 
of Congress. Used courtesy of the Association for Cul-
tural Equity)

• Harmonica

2
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Jack Owens (guitar/vocals) and Bud Spires 
(harmonica/vocals) – “Catfish Blues”
(Audio, recorded in Bentonia, Mississippi, 1978, by 
Alan Lomax, John Bishop, and Worth Long; Alan 
Lomax Collection, American Folklife Center,  Library 
of Congress. Used courtesy of the Association for Cul-
tural Equity)

• Piano

Memphis Slim – “Fast Boogie”
(Audio, recorded in New York City, 1947, by Alan 
Lomax. Alan Lomax Collection, American Folklife 
Center, Library of Congress. Used courtesy of the As-
sociation for Cultural Equity)
 
• Fife and drum band

Napolian Strickland (fife) and Otha Turner (drums) 
– “Somebody’s Knocking on My Door”
(Audio, recorded in Jackson, Mississippi, 1972, by 
William Ferris. Used courtesy William R. Ferris Col-
lection, Southern Folklife Collection, Wilson Library, 
University of North Carolina at Chapel Hill)

Otha Turner and the Gravel Springs Fife and Drum 
Band – Ida Reed
 (Video, recorded in Gravel Springs, Mississippi, 1978, 
by Alan Lomax, John Bishop, and Worth Long. Alan 
Lomax Collection, American Folklife Center, Library 
of Congress. Used courtesy of the Association for Cul-
tural Equity)

Also: full ten-minute film “Gravel Springs Fife and 
Drum” from 1971 by William Ferris, David Evans, and 
Judy Peiser available for streaming at:
http://www.folkstreams.net/film,59

• Bones/spoons/sticks

 Dom Flemons - demonstration of playing the “bones”
(Video, recorded in 2010, courtesy of Dom Flemons of 
the Carolina Chocolate Drops, and filmmaker Thomas 
Ciaburri)

• Jug
 
Whistler and His Jug Band – “Foldin’ Bed”
(Video, recorded in Louisville, Kentucky, 1930 (public 
domain)

Lesson 1: Themes of the Blues

Spiritual and Blues Ballads 
Muddy Waters – “I Be’s Troubled”
(Audio, recorded near Clarksdale, Mississippi, 1941, 
by Alan Lomax and John Work III; Alan Lomax Col-
lection, American Folklife Center, Library of Congress. 
Used courtesy of the Association for Cultural Equity)

Muddy Waters – “Walking Blues”
(Audio, recorded near Clarksdale, Mississippi, 1941, by 
Alan Lomax and John Work III; Alan Lomax Collec-
tion, American Folklife Center,  Library of  Congress. 
Used courtesy of the Association for Cultural Equity)

Lovey Williams – “Going Away Blues”
(Audio, recorded in Morning Star, Mississippi, 1963, 
by William Ferris. Used courtesy of William R. Fer-
ris Collection, Southern Folklife Collection, Wilson 
Library, University of North Carolina at Chapel Hill)

Sam Chatmon – “Trouble In Mind”
(Video, recorded in Hollandale, Mississippi, 1978, 
by Alan Lomax, John Bishop, and Worth Long. Alan 
Lomax Collection, American Folklife Center, Library 
of Congress. Used courtesy of the Association for Cul-
tural Equity)

Sacred and Secular Music
Mississippi Blues Trail films: 
“Saturday Night Blues”
“Gospel and the Blues”

2meaning
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Lesson 2: Emotions of the Blues
 
Memphis Slim, John Lee “Sonny Boy” Williamson, 
and Big Bill Broonzy – Sources of the blues
(Audio, recorded in New York City, 1947, by Alan 
Lomax. Alan Lomax Collection, American Folklife 
Center, Library of Congress. Used courtesy of the As-
sociation for Cultural Equity)

Memphis Slim, John Lee “Sonny Boy” Williamson, 
and Big Bill Broonzy – Keeping happy in the face 
of problems
(Audio, recorded in New York City, 1947, by Alan 
Lomax. Alan Lomax Collection, American Folklife 
Center, Library of Congress. Used courtesy of the As-
sociation for Cultural Equity)

Lesson 3: Women and the Blues

Bessie Smith - “St. Louis Blues”
(Video, only known film of Bessie Smith, from 1929, 
public domain)

Rose Lee Hemphill – “Rollin’ and Tumblin’”
(Audio, recorded in Como, Mississippi, 1959, by Alan 
Lomax. Alan Lomax Collection, American Folklife 
Center, Library of Congress. Used courtesy of the As-
sociation for Cultural Equity)

Lesson 2: Vocabulary
Phineas Rockmore – “Boll Weevil”
(Audio, recorded in Lufkin, Texax, 1940, by John 
T. and Ruby A. Lomax. Alan Lomax Collection, 
American Folklife Center, Library of Congress. 
Used courtesy of the Association for Cultural Equity)

Unknown Axe Cutting Group – “Pick a Bale 
of Cotton”
(Audio, recorded at the State Penitentiary, Huntsville, 
Texas, 1934, by John A. and Alan Lomax. Alan Lomax 
Collection, American Folklife Center, Library of Con-
gress. Used  courtesy  of  the Association for  Cultural 
Equity)

Lesson 1: The Mississippi River
Walter Brown and “Arthur” – “Roustabout Holler”
(Video, from Greenville, Mississippi, 1978, recorded by 
Alan Lomax, John Bishop, and Worth Long. Former 
roustabouts demonstrating work on steamboat docks; 
Alan Lomax Collection, American Folklife Center, Li-
brary of  Congress. Used  courtesy  of  the Association 
for Cultural Equity)

Loading Cotton onto Steamboats
(Video, documentary film from 1937 made by US 
Department of Agriculture)

Also: Complete fifteen-minute film on the Mississippi 
River from 1937 made by the US Department of Agri-
culture; http://archive.org/details/RiverThe1937

Lesson 2: Trains
Lovey Williams – “Train I Ride”
(Audio, recorded by William Ferris in Morning Star, 
Mississippi, 1968; this is a version of Junior Parker’s 
song “Mystery Train,” which was also recorded by Elvis 
Presley); Used courtesy William R. Ferris Collection, 
Southern Folklife Collection, Wilson Library, Univer-
sity of North Carolina at Chapel Hill)

Jimmie Rodgers – “Waiting for a Train”
(Video, from promotional film made in 1929 by his 
record company, public domain)

3cotton
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Lesson 3: Highways and 
Automobiles
James “Son” Thomas – “Highway 61 Blues”
(Audio, recorded in New Haven, Connecticut, 1974, 
by William Ferris; Used courtesy William R. Ferris 
Collection, Southern Folklife Collection, Wilson Li-
brary, University of North Carolina at Chapel Hill.)

Lonnie Young, Ed Young, and Lonnie Young, Jr. – 
“Chevrolet”
(Audio, fife and drum band recorded in Como, Mis-
sissippi, 1959, by Alan Lomax. Alan Lomax Collec-
tion, American Folklife Center,  Library of  Congress. 
Used courtesy of the Association for Cultural Equity)

Mississippi Blues Trail film: “Roamin’ and Ramblin’”

Also: 15-minute film about Mississippi Fred McDow-
ell made by Ole Miss; starts with “61 Highway,” free 
streaming: 
http://archive.org/details/blues_maker_1969

Lesson 1: General Complaints
Anonymous – “Hidden Violence”
(Audio, recorded in Clarksdale, Mississippi, 1968, 
by William Ferris; Used courtesy William R. Ferris 
Collection, Southern Folklife Collection, Wilson Li-
brary, University of North Carolina at Chapel Hill)

Lesson 2: Political Lyrics
Big Bill Broonzy - “Black, Brown and White”
(Audio, recorded in New York City, 1948, by Alan 
Lomax. Alan Lomax Collection, American Folklife 
Center, Library of Congress. Used courtesy of the As-
sociation for Cultural Equity)

Lesson 1: Early Years of the Blues
Mississippi Blues Trail film: “Rabbit Foot Minstrels”

Lesson 2: Recording the Blues
Mississippi Blues Trail films: 

“Scouting the Delta: Charley Patton and H.C. Speir”

“Trumpet Records”

Lesson 3: Radio and the Blues
Joe “Papa Rock” Lewis - “Why B.B. King Sings 
the Blues”
(Recorded at WOKJ, Jackson, Mississippi, by William 
Ferris, from film “Give My Poor Heart Ease,” (1975); 
Used courtesy William R. Ferris Collection, South-
ern Folklife Collection, Wilson Library, University of 
North Carolina at Chapel Hill) 

audio version
video version5civil rights
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III additional resources

Websites
Mississippi Blues Trail site
www.msbluestrail.org

Alan Lomax Archives
Thousands of streaming songs, video, images
http://research.culturalequity.org

Folkstreams
Free streaming music documentaries
www.folkstreams.net

Mississippi Folklife and Folk Artist Directory
www.arts.state.ms.us/folklife

PBS “Blues Classroom” Curriculum
www.pbs.org/theblues/classroom.html

Blog for MPB radio show “Highway 61”
Saturday 10:00 p.m.; Sunday 6:00 p.m. 
www.highway61radio.org

Museums
Most offer special rates for school tours

B.B. King Museum and Interpretive Center
Indianola, Mississippi
www.bbkingmuseum.org

Delta Blues Museum
Clarksdale, Mississippi
www.deltabluesmuseum.org

Highway 61 Blues Museum
Leland, Mississippi
www.highway61blues.com

Howlin’ Wolf Blues Museum
West Point, Mississippi
www.wpnet.org/About_HWblues.htm

Jimmie Rodgers Memorial Museum
Meridian, Mississippi
http://www.jimmierodgers.com/museum.html

International Museum of Muslim Cultures
Exhibit on West African music
Jackson, Mississippi
www.muslimmuseum.org

Institutional Resources
The following offer resources, videos, archival 
materials, etc. helpful for lesson plans

American Folklife Center at the Library of Congress
www.loc.gov/folklife

Mississippi Department of Archives and History
 “History Now” 
http://mshistorynow.mdah.state.ms.us/index.
php?s=articles

Mississippi Department of Education: 
Curriculum and Instruction
http://www.mde.k12.ms.us/curriculum-and-instruction

University of Mississippi Blues Archive
www.olemiss.edu/depts/general_library/archives/blues/

Select Literature
Deep Blues
Robert Palmer

Delta Blues
Ted Gioia

Give My Poor Heart Ease: Voices of the Mississippi Blues
William Ferris

The Blues: A Very Short Introduction
Elijah Wald

The World Don’t Owe Me Nothing: The Life and Times 
of Delta Bluesman “Honeyboy” Edwards
David “Honeyboy” Edwards

Living Blues Magazine
Published by University of Mississippi
www.livingblues.com     
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MAC Minigrant Program

The MAC Minigrant is a great way to supplement the cost of 
bringing in a blues musician to perform for you school or in 
your classroom. 

Minigrants for organizations are designed to support small-
scale arts activities in Mississippi communities. There are 
two Minigrant application deadlines per year: June 1 and 
November 1 (or the following Monday if the aforementioned 
date falls on a weekend or holiday. Mississippi based non-
profit organizations and government entities are eligible to 
receive one Minigrant per year.

Organizations may not apply for funding to present the same 
artist or consultant in consecutive years. Organizations who 
have received a Project or Operating Grant from MAC are 
eligible to also apply for a Minigrant. However, Minigrant 
funding is normally limited and priority will be given to ap-
plicants who have not received another grant from MAC 
during the same fiscal year.

In addition, colleges and universities will receive a lower pri-
ority than other applicants. MAC is especially committed to 
assisting first-time applicants with the grants process. If your 
organization is applying for the first time, please contact one 
of the members of MAC’s Program Staff (contact the MAC at 
601-359-6030) to see if your project is eligible before submit-
ting an application.

Award amounts

Minigrants range from $200 to $1,000 and require a dollar-
for-dollar cash match. An organization may apply for fund-
ing to pay half of a Roster Artist or consultant’s fee, up to 
$1,000. For example, if you are presenting a Roster Artist 
and their total fee is $800, you may apply for $400. If you are 
hiring a consultant for board development and their total 
fee is $2,000, you may apply for $1,000.

who may apply

Organizations who apply for a Minigrant must:
• Be based in Mississippi
• Be incorporated in Mississippi as a 501c3 nonprofit orga-
nization, OR
• Be a unit of local government, such as a school, library, or 
another county or municipal agency. Units of local govern-
ment may be required to provide documentation of their 
status as a governmental agency.

review process

Minigrants are reviewed in-house by MAC staff for eligibil-
ity. The final decision on funding for the grants is made by 
MAC’s Board of Commissioners. Minigrant applications are 
processed within the deadline month and applicants are nor-
mally notified 30 days after their application is submitted.

eligible activities

There are three types of activities that may be supported 
through Minigrants:

1. Presenting Artists: Minigrants can pay for up to half of 
the total fee of a performance, workshop, or other presenta-
tion by a member (or members) of MAC’s Artist Roster or 
another adjudicated roster program, such as the Craftsmen’s 
Guild of Mississippi or a program managed by another state 
or regional arts agency. Organizations may not request 
Minigrant funding for the same Roster Artist in consecu-
tive years.

2. Organizational or Curriculum Development: Minigrants 
can support up to half of the total fee of a consultant provid-
ing assistance with organizational or curriculum develop-
ment. This type of project should be a short-term consul-
tancy that is focused on overall organizational development 
(such as board training, long-range planning, or creating a 
long-term fundraising plan) or curriculum development in 
a K-12 school. It cannot be used to support artistic or pro-
grammatic work. The applicant organization must demon-
strate through the required attachments that the consultant 
is qualified to do the work.

3. Conference Support: Minigrants can support up to half 
of the total cost for an organization to send staff or board 
members to a professional conference or workshop that di-
rectly relates to the organization’s work. Allowable expenses 
include the conference registration and travel to and from 
the event. The applicant organization must explain how they 
will benefit from the individual attending the event.

how to apply

Please submit one original copy of the following items in 
the order listed. Applications should be complete, including 
all required information and materials. Incomplete appli-
cations, defined as applications missing one or more of the 
above-listed documents, will not be considered for funding 
and will be returned to the applicant. 



Please do not bind or staple application materials.

• Minigrant for Organizations Application Form

• Biographies (one half page maximum for each) of the key ar-
tistic and administrative personnel working on the project (paid 
and volunteer)

A list of your organization’s board of directors. Please indicate 
their ethnic make-up and members with disabilities. Public 
schools should submit a list of their current school board mem-
bers. Governmental entities should submit a list of their munici-
pal or county level governing boards.

• If your organization is applying to MAC for the first time: a 
copy of your official IRS 501(c)3 determination letter. You do 
not need to send a copy of the letter if your organization has 
applied for a grant from MAC in the past three years. If you are 
unsure whether or not your organization has applied recently, 
please call and check with MAC Program Staff before submit-
ting an application. Public schools, libraries and other agencies 
of local government are exempt from this requirement.

• Supporting information on the proposed artist, consultant, or 
conference:

• Presenting an Artist: If the artist you are presenting is not on 
MAC’s Artist Roster, submit a copy of the cover page of the or-
ganization’s adjudicated roster of which the artist is a member, 
as well as the page that features the artist. No copies are needed 
if they are on the MAC Roster, but please note their status as a 
Roster Artist in your project description on the first page of the 
application.

• Organizational or Curriculum Development:
      a) the consultant’s resumé and a list of their recent clients 
with contact information.
        b) a one page narrative that includes:
- A description of the organization’s specific needs that will be 
addressed through the consultation
-  details of the project activities and the rationale for working 
with the proposed consultant
-  the expected outcome(s) for the organization once the project 
is completed

• For Presenting an Artist or Organizational Development ap-
plicants: A copy of the signed contract or letter of agreement 
between your organization and the artist or consultant. The 
agreement should include all pertinent details including date of 
performance, type of presentation or performance, fee, payment 
schedule, and other necessary information.

• Conference: A complete conference brochure and registration 
form that shows the registration and related fees for the event. 
If travel funds are also being requested, please also include esti-
mates from a travel agent or airline.

You can find more information about the MAC Minigrant, as we 
the application form online: 

http://www.arts.state.ms.us/grants/minigrants.php

For questions about the Minigrant, please call the MAC offices: 
601-359-6030

MAC Minigrant Program
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For more information, visit msbluestrail.org.

Sponsored by


